Mina Yang
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Education

Yale University, New Haven, Connecticut

Doctor of Philosophy, Music Studies, May 2001
San Francisco Conservatory, San Francisco, California

Artist Certificate Candidate, Chamber Music Performance, Fall 1994

New England Conservatory, Boston, Massachusetts

Master of Music, Piano Performance, May 1992

Brown University, Providence, Rhode Island

Bachelor of Arts, Art History, May 1989

Grants, Awards, Fellowships

Advancing Scholarship in the Humanities and Social Sciences Grant Writing Mentorship Award, USC, Summer 2012

New Directions Scholar, USC Center for Feminist Research, 2012-2013

NEH Summer Institute Fellowship, Wesleyan University, 2011

USC Provost’s Fellowship, 2008-2009

UCSD Career Development Grant, 2006

UCSD Humanities Center Grant, 2006

University of California Pacific Rim Research Grant, 2005-2006

UCSD Academic Senate Grant, 2005

Association of Pacific Rim Universities Summer Fellowship, 2005

Yale University Dissertation Fellowship, 1999-2000

Eileen Southern Fellowship for Minority Students in Musicology, 1999

Mellon Grant, 1996, 1998

Phi Beta Kappa, 1989

Areas of Interest

American and Pacific Rim music; ethnic studies; cultural studies; racial and sexual politics in music; Asian American and Asian transnational performance; contemporary classical music practices

Employment History
Colburn School of Music Conservatory

Visiting Professor, Music History and Humanities, 2024-

Adjunct Professor, Music History and Humanities, 2021-2024

· Teach Arts and Social Justice, Music in Los Angeles, Western music history sequence
Minerva Project
Senior Academic Program Manager, 2022-2024
Consultant, 2020-2022
Clients:

· University of Southern California Annenberg School of Communication – program managing Managing Complexity in Diverse Organizations, a required DEI course for Annenberg’s graduate students
· UC Berkeley School of Law – program managing Leadership in the Legal Profession, a course in Berkeley Law’s executive education program for alumni
· Universidad de la Libertad (Mexico) – developed and managed communications and entrepreneurship courses
· Universidad de las Américas (Ecuador) – trained faculty and administrators in active learning and outcomes-based assessment methods
· Zayed University (United Arab Emirates) – developed and managed course Arts & Social Change for College of Interdisciplinary Studies
· Esade (Spain) – managed communications course for business majors
· Escuela Bancaria y Comercial (Mexico) – developed communications curriculum
· Paul Quinn College (an HBC in Houston, TX) – program managed new Honors College 
Minerva University
Full Professor, Arts & Humanities College, 2016-2022

Diversity, Equity, and Inclusion Lead, 2021-2022

Lead for Arts & Literature Track, 2018-2021
Curriculum Development Lead for Arts & Humanities College, 2016-2018
· Led DEI committee initiatives in curricular revisions and assessment; facilitate faculty workshops on best DEI practices; develop DEI rubrics for curricular review
· Supervised arts and literature faculty, evaluated faculty instruction, made recommendations on faculty renewal and hiring
· Oversaw development of foundational arts and humanities course syllabi and lesson plans
· Developed and taught Arts and Social Change; Socioeconomic Influences on Arts and Literature; Business of the Arts; Multimodal Communications (lead instructor)

· Served on committees for faculty hiring, WASC accreditation
Mount Saint Mary’s University, Los Angeles

Visiting Professor, 2015

· Taught music appreciation; Western music history survey sequence
University of Southern California, Thornton School of Music
Assistant Professor, 2007-2014

· Developed and taught Asian American Music; Theorizing Popular Music; Music in Multicultural America; Interpreting Film Music; Music in Los Angeles; Hip-Hop Music and Culture; Musical Biography; Concert Music and Postmodernism
University of California, San Diego

Assistant Professor, Music Department, 2004-2007

Affiliated Faculty, Ethnic Studies Department, 2004-2007
· Developed and taught World Musical Perception, Music in Multicultural America; Interpreting Film Music; Western music history survey
University of San Francisco

Adjunct Professor, 2003-2004
· Developed and taught History of Popular Music; Jazz History
San Francisco Conservatory of Music

Adjunct Professor, 2001-2004
· Developed and taught Bebop and Beyond; Music and Nationalism; Chopin; Liszt
Yale University

Teaching Fellow, 1997-1998
· Assisted in teaching music appreciation course
Publications
In press, “From Merit to Engagement: Moving Music Education to the Next Phase,” in Higher Music Education and Employability in a Neoliberal World, ed. by Rosa Reitsamer and Rainer Prokop (London: Bloomsbury Publishing).
In press, “East West Encounter in Daiku,” Beethoven in Context, ed. by Glenn Stanley (Cambridge, UK: Cambridge University Press).
“‘To Share Music With Children’: The LA Phil and Neoliberal Philanthropy in Inglewood,” in Voices for Change in the Classical Music Profession: New Ideas for Tackling Inequalities and Exclusions, ed. by Anna Bull, Laudan Nooshin and Christina Scharff (Oxford: Oxford University Press, 2023).

Book review: W. Anthony Sheppard, Extreme Exoticism: Japan in the American Musical Imagination (New York: Oxford University Press, 2019), Ethnomusicology Forum 30, Issue 1 (2021).
“Beyond Butterfly,” LA Opera Newsletter (May 2021).

Is It Recess Yet Podcast, “Asians are Both the ‘Model Minority’ and an Invisible Minority: Creating Space for Conversations about Racism against East Asians in Classical Music. A Chat with Mina Yang, Pianist, Professor, and Writer” (January 2020).
Planet Beethoven: Classical Music at the Turn of the Millennium (Wesleyan University Press, 2014).
Guest editor, with Gerald Early and Patrick Burke, Special Issue on American Music, Daedalus, Journal of the American Academy of Arts & Sciences 142, no. 4 (Fall 2013).
“Yellow Skin, White Masks,” Daedalus, Journal of the American Academy of Arts & Sciences 142, no. 4 (Fall 2013):  24-37.
“Asian Music in America,” Asian Americans: An Encyclopedia of Social, Cultural, Economic, and Political History, ed. by Edward Park and Xiaojian Zhao (Santa Barbara, Calif.:  ABC-CLIO Press, 2013).

“Los Angeles: Ethnic and Traditional Musics,” in The New Grove Dictionary of American Music, (New York: Oxford University Press, 2013).
Book review: Camilla Fojas and Rudy P. Guevarra Jr., eds., Transnational Crossroads: Remapping the Americas and the Pacific (Lincoln: University of Nebraska Press, 2012), Journal of American History 100, no. 1 (June 2013): 254-255.

Book review: Mari Yoshihara, Musicians from a Distant Shore (Philadelphia: Temple University Press, 2008), Popular Music and Society 32, no. 2 (May 2009): 293-295.

California Polyphony: Ethnic Voices, Musical Crossroads (University of Illinois Press, 2008).

“Moulin Rouge!  and the Undoing of Opera,” Cambridge Opera Journal 20, no. 3 (November 2008):  269-282.
Book review: Catherine Parsons Smith, Making Music in Los Angeles:  Transforming the Popular (Berkeley: University of California Press, 2008), Journal of the Society for American Music 2, no. 3 (August 2008): 437-440.

“East Meets West in the Concert Hall: Asians and Classical Music in the Century of Imperialism, Post-Colonialism, and Multiculturalism,” Asian Music 38, no. 1 (Winter/Spring 2007): 1-30.

“Für Elise Circa 2000: Postmodern Readings of Beethoven in Popular Contexts,”

Popular Music and Society 29, no. 1 (February 2006): 1-15.

Book review: Yayoi Uno Everett and Frederick Lau, eds., Locating East Asia in Western Art Music (Hanover, Conn.: Wesleyan University Press, 2004), American Music 23, no. 3 (Fall 2005): 395-397.
Book review: Michael Hicks, Henry Cowell, Bohemian (Urbana:  University of Illinois Press, 2002); Carol J. Oja, Making Music Modern:  New York in the 1920s (New York: Oxford University Press, 2000), American Music 21, no. 2 (Summer 2003): 246-248.

“A Thin Blue Line Down Central Avenue: The LAPD and the Demise of a Musical Hub,”

Black Music Research Journal 21, no. 2 (Fall 2002): 217-239.
Book review: E. Taylor Atkins, Blue Nippon:  Authenticating Jazz in Japan (Durham, N.C.: Duke University Press, 2001), Popular Music 21, no. 3 (Fall 2002): 381-383.
New Directions in California Music: Construction of a Pacific Rim Cultural Identity, 1925-1945, doctoral dissertation (Yale University, 2001).

“Orientalism and the Music of Asian Immigrant Communities in California, 1924-1945,” 

American Music 19, no. 4  (Winter 2001): 385-416.
Reviews of Publications
Alex Ross (The New Yorker music critic), Planet Beethoven recommended as one of the top eleven notable music books of 2014 in his blog, The Rest Is Noise. 

David Verbuč, “Mina Yang, Planet Beethoven: Classical Music at the Turn of the Millennium (Wesleyan University Press, 2014),” Český Lid 103, no. 4 (2016): 682–684.
Akitsugu Kawamoto, “Mina Yang, California Polyphony: Ethnic Voices, Musical Crossroads (University of Illinois Press, 2008),” Popular Music 31, no. 3 (2012): 501-502.
Sarah Hill, “Mina Yang, California Polyphony: Ethnic Voices, Musical Crossroads (University of Illinois Press, 2008),” Twentieth-Century Music 7, no. 1 (2010): 122-127. 
Peter La Chapelle, “Mina Yang, California Polyphony: Ethnic Voices, Musical Crossroads (University of Illinois Press, 2008),” Journal of American History 95, no. 4 (2009): 1185–1186. 
Matt Delmont, “Mina Yang, California Polyphony: Ethnic Voices, Musical Crossroads (University of Illinois Press, 2008),” Journal of Popular Music Studies 21, no. 2 (2009): 258–262.

Kenneth H. Marcus, “Mina Yang, California Polyphony: Ethnic Voices, Musical Crossroads (University of Illinois Press, 2008),” Pacific Historical Review 78, no. 3 (2009): 443–444.

Invited Lectures, Conference Papers

Invited lecture, “Butterfly’s Progeny,” UCSD, La Jolla (April 2024).

Panelist, “Seen, But Not Heard? Asians and Asian Americans in Classical Music” Association for Asian American Studies, Long Beach, CA (April 2023).
Guest author for Planet Beethoven at Oregon Bach Festival Book Club meeting (April-May 2022).
Keynote lecture, “Classical Music in the After Times,” isaScience Conference, organized by University of Music and Performing Arts, Vienna, Austria (August 2021).
“The LA Phil in Inglewood: Neoliberal Philanthropy, Starchitecture, and Classical Music in the Beckmen YOLA Center,” invited lecture for symposium, “Music Performance Studies Today: Performing Capitalism and Neoliberalism,” University of California, Los Angeles (February 2021).
Co-presenter, “Designing Inclusive Online Classrooms Using Active Learning,” American Association of Colleges and Universities virtual conference (February 2021).

Workshop co-facilitator, “Designing Inclusive Online Classrooms Using Active Learning,” SABER West conference (January 2021).
Invited panelist for National Archives program, “Beethoven in America,” on YouTube (January 2021).

Keynote lecture, “Beethoven and the Dangers of Hero Discourses,” isaScience Digital Conference, organized by University of Music and Performing Arts Vienna, Austria (August 2020).
“Blackness in K-Pop: Racial Politics in Global Popular Culture,” invited lecture, Ewha Women’s University, Seoul, South Korea (November 2017).

Guest speaker for panel, “Bach Transcending,” Cal Performances at the University of California, Berkeley (October 2015).

“Daiku: Reinventing the Ninth in Japan,” invited lecture, Cal Performances symposium on Beethoven’s Ninth Symphony, In the Valley of the Ninth, University of California, Berkeley (September 2015).

“Asian American Music,” invited lecture, NEH Summer Institute, Voices Across Time, sponsored by Center for American Music and University of Pittsburgh, Pittsburgh (July 2015).

“Yuja Wang’s Little Orange Dress: Race, Gender, and Pianism at the Hollywood Bowl,” invited lecture, UCLA Distinguished Lecture Series, Los Angeles (April 2013).

“Dancing into Visibility: Asian American B-boys Coming to a Screen Near You,” Annual Meeting of the Association for Asian American Studies, Seattle (April 2013).

“Dancing into Visibility: Asian Americans and Popular Music on TV,” Annual Meeting of the Society for American Music, Charlotte, NC (March 2012).

“The Globalization of El Sistema,” USC Global Conference, Hong Kong (October 2011).

“Consuming/Canonizing Exoticism: Tan Dun’s Water Passion,” Annual Meeting of the Association for Asian American Studies, New Orleans (May 2011).

 “El Sistema, L.A.-Style: Music Education and Social Activisim in the Twentyfirst Century,” Annual Meeting of the Society for Ethnomusicology, Los Angeles (November 2010).

“Dreaming of Music for All: Youth Orchestra Los Angeles,” invited paper, California Dreaming, a faculty work-group meeting at the University of California, Irvine (June 2010).

“Golijov’s Passion and Dudamania: Latin Americans in Classical Music,” Annual Meeting of the Society for Ethnomusicology, Mexico City (November 2009).

“Is There Such a Thing as ‘West Coast Musical Sensibility?’” pre-concert talk preceding a concert by the Los Angeles Children’s Chorus, part of the Los Angeles Philharmonic’s West Coast Left Coast Festival (November 2009).

“Popular Music in Los Angeles,” panel chair, National Meeting of the Society for American Music, Denver (March 2009).

“California Polyphony: Themes and Topics in California Music Scholarship,” invited lecture, Annenberg Research Center, University of Southern California (November 2008).

“The ‘Tsunami Song’: Hip-hop at the Vortex of an International Disaster,” Experience Music Project Pop Conference, Seattle (April 2008). 

“‘The Show Must Go On!’: Moulin Rouge and the Reinvention of Opera,” invited lecture, Occidental College, Los Angeles (February 2007).

“In the Flow: The Transpacific Circulation of Asian Pop and the Construction of Diasporic Identities,” Bodies and Spectacles, A Conference on Asian American Performance, University of Illinois, Urbana-Champaign (October 2006).

“The ‘Tsunami Song’: Hip-hop, Race, and Commerce,” National Meeting of the Society for American Music, Chicago (March 2006).

 “Aftershocks: Racial Politics in the Wake of the Tsunami Song,” Ethnoise! Music and Cultural Politics Conference, University of Chicago (May 2005).

“Consuming Asian Pop; Constructing Asianness,” Chancellor’s Symposium on California Cultures in Comparative Perspectives, University of California, San Diego (May 2005).

“Für Elise Circa 2000: Readings of Beethoven in Popular Contexts,” invited lecture, Trinity University, San Antonio, Texas (February 2004).

“After Sa-i-ku: Korean Angelenos and Black Music Since the Rodney King Uprising,”
National Meeting of the Society for Ethnomusicology, Miami (October 2003).

“Popularizing Für Elise,” National Meeting of the International Association for the Study of Popular Music, University of California, Los Angeles (September 2003).

“Globalizing Musics: Yo-Yo Ma and the Silk Road Project,” National Meeting of the Association for Asian American Studies, San Francisco (May 2003).

 “Noir Entanglements: Black Music, White Women, and the Dark City,” National Meeting of the Society for American Music, Tempe, Arizona (February 2003).

“Color-coding in the Music of Double Indemnity,” Conference on Popular Music and American Culture, Center for American Music, University of Texas, Austin (November 2002).

Consulting
Music expert, Walt Disney Animation Studios Princess Project, 2014-2016

Consultant, Mozart in the Jungle, Amazon show, 2015

Research Associate, Santa Monica Museum of Art (now the Institute of Contemporary Art) Martin Ramirez exhibit, 2014, Getty’s Pacific Standard Time: LA/LA
Asian American music expert, Voices Across Time Resource Guide expansion, sponsored by the Center for American Music and Society for American Music, 2014

University, Professional, and Community Service

Admissions interviewer, Colburn School Conservatory of Music, 2024

Lead for Minerva Faculty Workshop on Diversity, Equity & Inclusion in the Classroom, 2020

Minerva Diversity, Equity & Inclusion Curriculum Committee, 2020-

Minerva Arts & Humanities Faculty Hiring Committees, 2016-2020
Minerva Working Groups for Assessments and Accreditation, 2016-2017

MSMU Freshman Seminar Redesign Committee, 2015

Nomination Committee for MacArthur Fellowship, 2014

Editorial Board, Journal of Popular Music Studies, 2010-2013
USC Thornton School Technology Committee, 2012-2013

USC Thornton School Presser Foundation Award Committee, 2010-2012 (Chair, 2011-2012)

Society for Ethnomusicology Southern California Hawaii Chapter Program Committee, 2010

USC Work and Family Life Committee, 2009-2010

Local Arrangements Chair, American Musicological Society Southwest Chapter Meeting, 2009

Society for American Music National Conference Program Committee, 2008-2009, 2012-2013

USC Library Committee, 2007-2008

Faculty Advisor for USC online music journal, Resonance, 2007-2009

UCSD Student Affairs Sensitive Issues Committee, 2006-2007

American Musicological Society Committee for Cultural Diversity, 2004-2006

UCSD California Cultures Initiative Steering Committee, 2004-2007
Refereed manuscripts for:

Open Book Press

European Journal of Cultural Studies

American Music

Journal of Popular Music Studies

Journal for the Society of American Music

California History

Popular Music and Society

Music, Sound, and the Moving Image

Journal of American Musicological Society

Languages

Reading proficiency in French, German, Italian

Fluency in Japanese

Proficiency in Korean
